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PROGRAM | CONCERT 1 SEPT 20 8PM 
Tōru Takemitsu [ 1930-1996] 
ROCKING MIRROR DAYBREAK [1983] 
for two violins

I Autumn 
II Passing Bird 
III In the Shadows 
IV Rocking Mirror

Yuka Shibuya [ b.1981] 
‘INTO THE OFFING’  [2019] 
for flute, clarinet, violin, cello and piano*

Miya Masaoka [ b.1958] 
PARTIAL ECLIPSE [2018] 
for string quartet with ‘alive painting’ by Akiko Nakayama

-INTERMISSION-

Hiroki Tsurumoto [ b.1979] 
VOICE BOX IV [2019] 
for 4 or more players and electronics (sh-o, violin, cello, and piano)*

Takeo Hoshiya [ b.1979] 
‘HAZAKAI’ [2019] 
thought fragments for flute, violin, cello and piano*

Improvisation
MIYAMA MCQUEEN-TOKITA [BASS KOTO]
KRISTIAN FOURIER [PLAYSTATION CONTROLLER] 

*world premiere **Canadian premiere



Guest Artists

KO ISHIKAWA [SHŌ]
MIYAMA MCQUEEN-TOKITA [BASS KOTO]
AKIKO NAKAYMA [‘ALIVE PAINTING’]

TENMC PERFORMERS

AMAHL ARULANANDAM [CELLO]
SUHASHINI ARULANANDAM [VIOLIN]
CHERYL DUVALL [PIANO]
TERRY LIM [FLUTES]
ANTHONY THOMPSON [CLARINET]
AYSEL TAGHI-ZADA [VIOLA]
ILANA WANIUK [VIOLIN]

Special Guest

KRISTIAN FOURIER [PLAYSTATION CONTROLLER] 

 



Tōru Takemitsu [ 1930-1996] 
ROCKING MIRROR DAYBREAK [1983] 
for two violins

 

Rocking Mirror Daybreak was written in 1983 for violinists Ani and Ida Kavafian. Take-
mitsu based this work on four poems from the collection Linked Poems: Rocking Mirror 
Daybreak by Japanese poet Makoto –Ooka (1931-2017) and American poet Thomas 
Fitzsimmons  (1926-2017). Although Takemitsu didn’t choose 4 consecutive texts, each 
of the four movements takes its title from the title of a poem within this collection. Renshi, 
a form of linked poetry, was developed and popularized by –Ooka in the 90’s. It differs 
from older styles of traditional Japanese linked poetry, in that collaborating poets write 
whole single poems in modern free verse, rather than alternating shorter stanzas of a 
single long poem. In this case, the ‘link’ between poems and poets is accomplished by 
taking a word or phrase from the last line of the previous poem as the title for the next. 

I Autumn
Trees strip to bone
leaving color to the wind;
bare bones against heaven’s robe
calling down the deep long 
white long songs,
the snows.

The silence.

Fitzsimmons



II Passing Bird 
As young Prince Yamato Takeru deceased 
in the Nobono wilderness, 
flied off a white big bird 
from his corpse.
Princesses, crying and singing,
followed the bird day after day,
struggling with heavily muddy fields.
 The white bird flied away far and far,
to return to heaven.
Princesses in all directions scattered
and returned to earth.

Dead legendary heroes often become white birds.

On October first, before dawn
I lost my father. From the lakeside
of Commerce, Michegan, trailing after
the birds in migration, I arrived 
at his hospital in Tokyo,
only to find him in a coma for three days.

Six hours later he slipped into
another world with a sigh.

From dark night sky rain poured,
no bird was flying there.
No one knows he became or not
a white bird. But I know
he went back to that twilight he had seen
in his poem at twenty-five.
         “An evening glow remains
         now only a back
            of a waterbird:
         as the lake goes into dark
         it lingers as dimly as possible.”

The glaring lights he knew in his life
all finally disappeared:
but a narrow band 
of light that remained
on the back of a lake bird
left intact in his poet mind
became a signal of guidance,
      a distant galactic stream.
 
Ōoka



III In the Shadows
“Tension lying between opposite stars
keeps this tree always dancing,”
says a woman come from far beyond
chrysanthemums and the fog of month of November.

As if sprung out of the sea the tree
pregnant with dews all over the trunk
now and then swings up its roots upwards
shake down the parti-coloured eggs of birds;
comes the new dawn each time.

This tree must have been grown up
in a creek of my homeland Pluto:
I feel the pulse-enigma of that planet

to force me to be its inevitable opposite.
In front of the woman and I
still dances slowly
a tree.

Ōoka



IV Rocking Mirror
In the water of this high lake
I see my face
as in the sea long years ago
rocking among the bodies
of friends, bits and pieces
of bodies of friends, not 
friends, who knows, how know 
which hand is a friend’s when 
no arm, shoulder, neck, face
attaches to the hand? how
know how to look so’s not to 
bleed into your own brain, scream
the salt, gag the wind the glood
that streaks your hands the boat
the sea your eyes? how forget 
the one face, yours, rocking
on the fire, bobbing in a mirror
of human garbage? flame and oil
face streaked
with memories now held cold
in clear blue water

Fitzsimmons  

Poems excerpted from: Linked Poems:  

Rocking Mirror Daybreak  

by Makoto   Ōoka and Thomas Fitzsimmons.



T-oru Takemitsu was born in Tokyo on 8 October 1930. During the post-war years, he 
came into contact with Western music through radio broadcasts by the American occu-
pying forces – not only jazz, but especially classical music by Debussy and Copland and 
Schoenberg. Although Takemitsu was essentially self-taught, he worked with composers 
Toshi Ichiyanagi and Fumio Hayasaka, who not only introduced Takemitsu to the world of 
European Classical Avant-garde, but also to film music and director Akira Kurosawa for 
whom Takemitsu would go on to produce several film scores. Alongside his musical stud-
ies, Takemitsu was greatly interested in other art forms including modern painting, theatre, 
film and literature (especially lyric poetry). In 1951, Takemitsu co-founded “Experimental 
Workshop”; a mixed media group whose avant-garde multimedia activities caused a sen-
sation in Japan and beyond. Takemitsu taught composition at Yale University and received 
numerous invitations for visiting professorships from universities in the USA, Canada and 
Australia. He died in Tokyo on 20 February 1996. 

Takemitsu’s earliest works display influences of Arnold Schoenberg and Alban Berg, 
whereas the compositions of his second creative phase reflect his preoccupation with 
French Impressionism, particularly Debussy. The composer gained initial recognition at 
the end of the 1950s with his Requiem for strings (1957) which incorporates serial tech-
niques. Takemitsu’s interest in a wide variety of artistic expressive forms and his individual 
sense of freedom developed through his autodidacticism shaped the character of his 
avant-garde style. As early as 1950, he utilised a tape recorder to create musical collages 
from “real” sounds (“musique concrète”: Water Music, 1960; Kwaidan, 1964). In the 
early 1960s, two new elements appeared in Takemitsu’s works: on the one hand, tradi-
tional Japanese music (November Steps, 1967, for biwa, shakuhachi and orchestra) in 
the form of the deliberate juxtaposition of Eastern and Western musical culture and, on the 
other hand, the musical representation of natural phenomena (ARCI for orchestra, 1963-
1966). Representations of the art of Japanese gardens through the utilisation of symbolic 
musical metaphors are frequently encountered in his compositions (A Flock Descends 
into the Pentagonal Garden for orchestra, 1977). Although much of Takemitsu’s work 
was focused on orchestral and chamber music, he was also deeply fascinated by popular 
music and film. 

Takemitsu was the recipient of numerous awards and prizes including the Prix Italia, 
first prize at the Festival of Contemporary Music in Karuisawa (both in 1958), the Ger-
man Consulate prize at the Tokyo Contemporary Music Festival (1960 and 1961), the 
major prize at the Japanese Art Festival (1966), the Otaka Prize (1976 and 1981) and the 
Los Angeles Film Critics Award (for the film “Ran”, 1987), the UNESCO-IMC Music Prize 
(1991), the Grawemeyer Award for Music Composition (1994) and the Glenn Gould Prize 
(1996). Takemitsu was composer-in-residence at the Canberra Festival of Musica Viva 
in Australia (1960), at the London Music Digest (1973) and the Evenings for New Music 
at the State University of New York in Buffalo (1977). In 1979, he was appointed as an 
honorary member of the Academy of Arts in the German Democratic Republic, a member 
of the American Academy of Arts and Letters in 1984, a member of the Ordre des arts et 
des letters in 1985 and in 1994 as a member of the Royal Academy of Music in London.



Yuka Shibuya [ b.1981] 
‘INTO THE OFFING’  [2019] 
for flute, clarinet, violin, cello and piano*

In this piece, I have tried to use a lot of musical material from two previous pieces – “The 
Tides” for soprano, hichiriki, violin, and cello (2019), and “Clouds merging into the sea, 
Islands floating in the sky 2” for piano solo (2015) – and reconstruct them as new piece. 

These two pieces are already complete within themselves; each piece has its own 
unique sound and sense of musical time.

 In “Into the Offing”, I set about cracking open those worlds that were tightly closed 
by the harmony and strength of the music because I was interested in finding out what the 
unique musical time of each work is.

 Incidentally, “The Tides” was composed by a technique that links the textual struc-
ture of poetry to each player’s phrases and the time structure of the entire work. This is in 
order to realize a piece that creates a musical place there by making each part uniquely 
independent but still linked to each other.

 “Clouds merging into the sea, Islands floating in the sky 2” basically uses the 
piano part of “Clouds merging into the sea, Islands floating in the sky” for hichiriki, sho, 
shamisen and piano (2015). Furthermore, in order to make a new piano solo piece, I 
utilized a method of layering and segmenting each part in the original quartet on to the 
piano part.

 It was very difficult for me to create one unified piece by superimposing two pieces at 
the same musical time. I began the composition process with the concept that the friction 
and instability created by the overlapping of two different musical times would create a 
new and unique musical time, even as the unique temporal world of each piece fluctuates.

 It was a great pleasure to have the opportunity to premiere this piece in Toronto, 
Canada today. The composition of “Into the Offing” was a time for me in Japan to think of 
Toronto, a land far beyond the sea that was right in front of me.

 I would like to express my heartfelt thanks to the members of Thin Edge New Music 
Collective.  – Yuka Shibuya

Yuka Shibuya was born in Kyoto in 1981, and graduated from the composition 
department of Tokyo University of the Arts in 2012. Her doctoral work focused on 
microtonal intervals derived from unequal temperament and the use of microtonal 
intervals as musical resources. In recent years, she has been interested in exploring 
the relationships between individual tones, and writing many pieces utilising micro-
tonal intervals and unequal temperament. The works are performed both in and out 
of Japan, as well as in Canada, Germany, New York, and Italy by musicians such as 
Quatour Bozzini , Satoko Inoue, and Kumi Uchimoto.　She studied composition with 
Jo Kondo, Teruyuki Noda, Kunitaka Kokaji and Atsutada Otaka at the Tokyo University 
of the Arts. She is lecturer at Tokyo University of the Arts.



Miya Masaoka [ b.1958] 
PARTIAL ECLIPSE [2018] 
for string quartet with ‘alive painting’ by Akiko Nakayama

“For the Jack String Quartet”
This piece works with the materiality of sound areas that are neither centers nor periphery. 
I am thinking of the experience of watching color gradations and slowly changing auras 
and tints; the ear is prodded into filling in the blanks of the extreme timbral relationships 
that are nuanced and not spelled out, that are intentionally incomplete and express an 
alternative chordal structure and movement over time. This piece is my inquiry into this 
realm, an area I have been exploring for some time. I hope to crack open a new line of 
questioning around resonance, the perception of movement and dissonance, the quirki-
ness of string instrument architecture and design, the aural perceptions of harmonic 
behavior and activity, and all this is emphatically not to the exclusion of the human being 
and human body.  – Miya Masaoka

Miya Masaoka is an American composer and sound artist. Her work explores bodily 
perception of vibration, movement and time while foregrounding complex timbre rela-
tionships. In 2018 she joined the Columbia University Visual Arts Department as an As-
sociate Professor, where she is the director of the Sound Art Program, a joint program 
with the Computer Music Center. A 2019 Studio Artist for the Park Avenue Armory, Ma-
saoka has also received the Doris Duke Artist Award in 2013, a Fulbright Fellowship to 
Japan in 2016, and an Alpert Award in 2003. Her work has been presented at the Ven-
ice Biennale, MoMA PS1, Kunstmuseum Bonn, and the Park Avenue Armory. She has 
been commissioned by and collaborated with the BBC Scottish Symphony Orchestra, 
the Glasgow Choir, International Contemporary Ensemble (ICE), Bang on a Can, Jack 
Quartet, Del Sol, Momenta and the S.E.M. Ensemble. She has a 2019 commission for 
an outdoor installation at the Caramoor, Katonah, New York.



AKIKO NAKAYMA [‘ALIVE PAINTING’]
Akiko Nakayama (b.1988) is a painter who depicts the beauty of conveying en-
ergy through a variety of media such as installation, photography and performance. 
Combining the energy of movement and the vibrancy of colours, Akiko Nakayama 
brings pictures to life. Called ‘Alive Painting’, Akiko depicts the resonance between 
shapes and textures by using different types of liquids, each with a unique charac-
teristic. In recent years, She has performed ‘Alive Paintings’ both Solo & Collabora-
tively in various cities worldwide such as ARS ELECTORONICA FES (2016) Linz , 
TEDxHaneda (2015) Japan , DLECTRICITY ART FESTIVAL (2017) US.enue Armory. 
She has been commissioned by and collaborated with the BBC Scottish Symphony 
Orchestra, the Glasgow Choir, International Contemporary Ensemble (ICE), Bang on 
a Can, Jack Quartet, Del Sol, Momenta and the S.E.M. Ensemble. She has a 2019 
commission for an outdoor installation at the Caramoor, Katonah, New York.



Hiroki Tsurumoto [ b.1979] 
VOICE BOX IV [2019] 
for 4 or more players and electronics (sh-o, violin, cello, and piano)*

Voice Box IV for more than 4 players with electronics is part of a series of works inspired 
by voices of basenjis. I have been living with two basenjis for over six years now. Basenjis 
share many unique traits with pariah dog types like dingoes and new guinea singing dogs, 
etc. They are also known as barkless dogs because of their unusually shaped larynx 
(voice box), but they can yodel, whine, and scream.

Living with unique dogs like basenjis has taught me how much I cannot control oth-
ers and how flexible I have to be. I have to give them freedom and my trust.  This is how 
I became more and more interested in giving up on my own choices in music, and I have 
adopted semi-improvisation approach as well as open score format.

In a way, I am trying to share my way of understanding and approaching what seems 
to be uncontrollable and unstructured through this series. Their voices may sound un-
structured or not really possible to fully understand, but with experience I can imagine 
what they might be saying, asking for, or doing with each voice, and they expect me to 
understand them as well.  – Hiroki Tsurumoto

[ P. 12]



Hiroki Tsurumoto is a Japanese/Canadian composer who enjoys creating various 
forms of art with different mediums. He is also a co-founder of ∆TENT, a collaborative 
performance group of experimental chamber music with traditional repertoires based 
in Toronto, Canada. 

 Hiroki has been writing a series of works since 2009 starting with Code Thumb-
nails series, which is inspired by graphic design elements, in particular, typographic 
systems and html colour codes. Being a long-distance runner, his second series, 
Cursor featured various aspects of ‘running’. The current series, voice box is a collec-
tion of works with electronics featuring voices of Basenjis. The newest series, equipo 
de sonido is a collaboration work with electronics in which you share information, 
exchange ideas, and interpret each other in various ways. 

 His music has been performed in the U.S., Japan, Czech Republic, Norway, 
UK, Brazil, Australia, Argentina, and Canada including ISCM World Music Days and 
Waterloo Region Contemporary Music Sessions. Artists he has collaborated with in-
clude Aventa (Victoria), Canticum Ostrava (Czech Republic), Continuum Contempo-
rary Music (Toronto), Ensamble AntiquaNova (Buenos Aires), Essex County Project 
(Whitehorse, YT / Colorado Springs, CO), McGregor-Verdejo Duo (Vancouver, BC), 
Quasar Saxophone Quartet (Montréal), Thin Edge New Music Collective (Toronto), 
Ives Ensemble (Amsterdam), junctQín keyboard collective (Toronto), Tre Voci Cello En-
semble (London, UK), pianist Stephanie Chua (Toronto), saxophonist Chelsea Shanoff 
(Toronto), bass clarinetist Kathryn Ladano (Kitchener-Waterloo), Tiresias (Vancouver), 
pianist Rachel Iwaasa (Vancouver), soprano Teiya Kasahara (Toronto), Tempest Flute 
Ensemble (Vancouver), soprano Xin Wang (Toronto), among others.

 Hiroki also studied Economics and Graphic Design in Tokyo and New York City, 
and has been residing in Old San Juan, Puerto Rico for over three years now with two 
basenjis as a small business owner as well as a bread maker specializing in sourdough 
at a local cafe, Spiga. 

 



Takeo Hoshiya [ b.1979] 
‘HAZAKAI’ [2019] 
thought fragments for flute, violin, cello and piano

The title Hazakai is a Japanese word. It has several meanings for me. The first indi-
cates the specific time change from September to October. The 2nd refers to the 
place where things touch each other. In other words, it means the border where time 
and space change.

In my work, musical cells with various characteristics are combined to form melo-
dies.  Melodies created in this way are very capricious and always changing. For in-
stance, in some cases the speed changes abruptly, or chords change gradually, etc. I 
am interested in exploring these kinds of changing points between musical cells - this 
is what Hazakai means to me.

There are various degrees and types of such changes. For example, it often feels 
violent when a silently continuing melody is suddenly cut off. I call this ‘quiet impact’. 
Even if it changes little by little, or if the sound changes in a direction different from 
what you expect, you may feel as if your own sensory axis has shifted. 
I feel that such unstable changes in emotion are linked to the unstable minds of men 
of today. I often use the word emotional when describing my music. 

Because  my work is constructed by lots of musical cells and each cell  has an 
emotional character. The various emotional expressions were not invented by me, and 
I use them as a kind of musical cliché. In my music, such musical idioms sometimes 
conflict and sometimes harmonize within a melody. It’s like a person who has self-
contradiction in himself.  – Takeo Hoshiya

Takeo Hoshiya (.b1979) graduated with a doctorate from Tokyo University of the 
Arts. Along with Jun’ichirō Taku and Tomoki Tai, he co-founded the chamber ensemble 
Ensemble Bois, which premièred a great many new pieces in the early 2000s. Hoshiya 
participated in Ensemble Nomad’s British tour in 2005, won first prize in the 2007 
Salvatore Martirano Memorial Composition Award, was a guest composer at both the 
2010 Takefu International Music Festival and the 2013 Daegu International Musical Fes-
tival, participated in the 2014 CAFe Budapest Contemporary Arts Festival in Hungary, 
and travelled to Canada in 2018 as part of the Japan-Canada Contemporary Music 
Exchange Project. He is a member of  the Composer Group Path. Since 2010, he and 
cellist Tomoki Tai have managed the Shape of Time Project group, which has produced 
concerts and CDs. In addition, he and clarinettist Hideo Kikuchi jointly founded and run 
a group called Office Deku. Hoshiya is at present an assistant professor at Fukui Univer-
sity and lives in Fukui City. His new album  ”Four Seasons” was released in March 2019.



Miyama McQueen-Tokita
Miyama McQueen-Tokita is a koto and bass koto player and improviser. Con-
stantly in search for her own style, she fuses ancient traditions with new ideas that 
are relevant to the music and people of the present day. She performs contempo-
rary works, improvisation and original music, and in addition to performing solo, 
Miyama regularly plays with such artists as Naoki Kita (vln), Tetsu Saitoh (cb), Bruce 
Huebner (shakuhachi), Masao Tajima (cb) and Keiki Midorikawa (vc). As her free ex-
pressive style gained reputation with a wide audience, she began performing often 
with artists coming from all around the globe to perform in Japan. She has been 
invited to perform overseas as a soloist in festivals such as the Powell Street Festival 
in Canada, Tokyo Jazz Festival, Melbourne International Arts Festival and Mapping 
Melbourne. Ensembles she has performed as a guest soloist include the Vancouver 
Intercultural Orchestra, the Australian Art Orchestra and the Japan Philharmonic 
Orchestra. In recent years she has been putting energy into improvisation and col-
laborating with young composers from various countries, looking to create music for 
the koto in a style and soundscape that has never before been explored. In 2015 
and 2017 she took part in IMPULS Academy &amp; Festival held in Graz, Austria, 
as a bass koto performer, where she performed improvisation, and premiered many 
new works written for bass koto. Miyama has been taught by Satsuki Odamura and 
Kazue Sawai. She graduated with a Masters in music from the Tokyo University of 
the Arts, and is a 2018 grantee for the Asian Cultural Council New York Fellowship. 
Miyama is based in Tokyo, Japan.

kristian fourier [PLAYSTION CONTROLLER] 
Kristian Fourier is a composer, performer, and electronics artist in Toronto,  
Ontario. His work explores the intersection of acoustic and electronic, improvisation 
and composition, human control and computer control.

He has performed with Against the Grain Theatre, Contact Contemporary Music, 
Cirque du Soleil, Caroline Shaw, Peggy Lee, Elliot Sharp and in venues such as the 
Davos World Economic Forum in Switzerland, Banff Centre in Canada, GAKKO in 
NYC, and Museum of Contemporary Art in Toronto. As a pianist, he has performed 
at TIFF, Luminato, Pride and notably in an intimate party for Prime Minister Justin 
Trudeau.

 



PROGRAM | CONCERT 2 SEPT 21 8PM 
Jo Kondo [ b.1947] 
THREE SONGS OF THE ELDERBERRY TREE [1996] 
for violin + percussion 

Improvisation 
MIYAMA MCQUEEN-TOKITA [BASS KOTO]

Yoshiaki Onishi [ b.1981] 
CULS-DE-SAC (EN PASSACAILLE)  [2009, REV 2010/2018] 
for string quartet*

 INTERMISSION

Improvisation
KO ISHIKAWA [SHŌ]
AMI YAMASAKI [VOICE]
AKIKO NAKAYAMA [‘ALIVE PAINTING’]

*Canadian premiere



Guest Artists

KO ISHIKAWA [SHŌ]
MIYAMA MCQUEEN-TOKITA [BASS KOTO]
AKIKO NAKAYMA [‘ALIVE PAINTING’]
AMI YAMASAKI [VOICE]

TENMC PERFORMERS

SUHASHINI ARULANANDAM [VIOLIN]
ILANA WANIUK [VIOLIN]
AYSEL TAGHI-ZADA [VIOLA]
AMAHL ARULANANDAM [CELLO]
NATHAN PETITPAS [PERCUSSION]
 



Jo Kondo [ b.1947] 
THREE SONGS OF THE ELDERBERRY TREE [1996] 
for violin + percussion 

I write down the first note, which can be anything, and then I try to listen to it again and 
again in my head until the second note appears. Then I write it down, and then I listen 
to these two notes again and again until the third note comes up. And then, repeating 
this process, I always go back to the top of the music to find the next note. That means 
that when I have 150 notes already in succession on my paper, I find number 151 by 
going back to the top of the piece and listening through from the top to the 150th note 
to find the next note. That’s what I mean by improvisation.  – Jo Kondo

Born in Tokyo in 1947 Jo Kondo graduated from the composition department of 
Tokyo University of Arts in 1972. He spent a year studying in New York on a scholar-
ship from the John D. Rockefeller III Fund in 1977-78. In 1979, he taught as guest 
lecturer at the University of Victoria, British Columbia, invited by the Canada Council, 
and in 1986 resided in London as a British Council Senior Fellow. In 1987, he was a 
composer in residence at Harrt School of Music, Hartford, Connecticut, USA and in 
1987 and 2000 he taught at Dartington International Summer School in England. He 
was a professor at Ochanomizu University in Tokyo and Elisabeth University of Music 
in Hiroshima for many years. At present, he is a professor at Showa University of Mu-
sic, Kawasaki, Japan and professor emeritus at Ochanomizu University in Tokyo. In 
1980 Kondo founded the Musica Practica Ensemble, a chamber orchestra devoted 
to contemporary music, and was the artistic director of the group until its disband-
ment in 1991.



Jo Kondo bio continued...

He has written more than 160 compositions, ranging from solo pieces to orchestral 
and electronic works, which have been widely performed in Japan, North America, 
and Europe. These were recorded on Hat Art, Wergo, ALM, Fontec, Deutsche Gram-
mophon, and other labels.

He has received commissions from numerous organizations, ensembles and musi-
cians. His music has been featured at many international music festivals such as the 
Huddersfield Contemporary Music Festival and Maggio Musicale Fiorentino. Perform-
ers associated with his music include the conductor Paul Zukofsky, Oliver Knussen, 
the pianist Satoko Inoue, the Ives and Nieuw Ensembles in the Netherlands, the Lon-
don Sinfonietta, Birmingham Contemporary Music Group in the UK, and many others.

Kondo has written extensively on musical matters and since 1979 he has publised 
many books explaining in detail his own aesthetic and compositional ideas. He is also 
an associate editor of the Contemporary Music Review.

He was on the jury of the Gaudeamus International Composer’s competition, the Mu-
sic Competition of Japan, and the Akutagawa Award for young Japanese composers, 
the Kyoto Prize and so on.

He received the Odaka Prize the best Japanese orchestra work in the year for his or-
chestra piece “In the Woods” in 1991, and the Nakajima Kenzo Prize for his achieve-
ments in the Japanese contemporary music in 2005. Jo Kondo was elected as an 
honorary member of the American Academy of Arts and Letters in 2012. In 2018, Jo 
Kondo was awarded “the 68th Minister of Education, Culture, Sports, Science and 
Technology’s Art Encouragement Prize”. The Chairman of Japan Society for Contem-
porary Music The International Society for Contemporary Music – Japanese Section.



Miyama McQueen-Tokita 
Miyama McQueen-Tokita is a koto and bass koto player and improviser. Constantly 
in search for her own style, she fuses ancient traditions with new ideas that are relevant 
to the music and people of the present day. She performs contemporary works, improvi-
sation and original music, and in addition to performing solo, Miyama regularly plays with 
such artists as Naoki Kita (vln), Tetsu Saitoh (cb), Bruce Huebner (shakuhachi), Masao 
Tajima (cb) and Keiki Midorikawa (vc). As her free expressive style gained reputation with a 
wide audience, she began performing often with artists coming from all around the globe 
to perform in Japan. She has been invited to perform overseas as a soloist in festivals 
such as the Powell Street Festival in Canada, Tokyo Jazz Festival, Melbourne International 
Arts Festival and Mapping Melbourne. Ensembles she has performed as a guest soloist 
include the Vancouver Intercultural Orchestra, the Australian Art Orchestra and the Japan 
Philharmonic Orchestra. In recent years she has been putting energy into improvisation 
and collaborating with young composers from various countries, looking to create music 
for the koto in a style and soundscape that has never before been explored. In 2015 and 
2017 she took part in IMPULS Academy &amp; Festival held in Graz, Austria, as a bass 
koto performer, where she performed improvisation, and premiered many new works writ-
ten for bass koto. Miyama has been taught by Satsuki Odamura and Kazue Sawai. She 
graduated with a Masters in music from the Tokyo University of the Arts, and is a 2018 
grantee for the Asian Cultural Council New York Fellowship. Miyama is based in Tokyo, 
Japan.



Yoshiaki Onishi [ b.1981] 
CULS-DE-SAC (EN PASSACAILLE) [2009, REV 2010/2018] 
for string quartet 

Written in January 2009, Culs-de-sac (en passacaille) was dedicated to the JACK  
Quartet, and written in honor of the sixty-fifth birthday anniversary of the composer’s 
father, Shinz-o Onishi. 

Japanese-American composer and conductor Yoshiaki Onishi received his 
doctorate in music composition from Columbia University in New York in 2015. He is 
currently the Postdoctoral Fellow in Music Composition at the University of Missouri 
and serves as Assistant Conductor for the Mizzou New Music Ensemble. Noted by 
a New York Times critic Anthony Tommasini for its “varied, eerily alluring sounds,” 
Onishi’s music has been performed worldwide by organizations such as New Japan 
Philharmonic, JACK Quartet, Ensemble Intercontemporain, Asko|Schönberg Ensem-
ble, Klangforum Wien, and Nieuw Ensemble. With his 2010 work Départ dans…, 
Onishi became the laureate of the Gaudeamus Prize 2011. He is named a 2018 
Guggenheim Fellow. Other recent honors include the Fromm Commission in 2018 
and an artistic residency fellowship from Civitella Ranieri Foundation in Umbertide, 
Italy. His works are published by Edition Gravis in Berlin, Germany.

As a conductor deeply engaged in promoting the music of today, he is one of the 
founding members of Ensemble Exophonie Tokyo and currently its Artistic Direc-
tor/Conductor/Composer Associate. In great demand as a conductor, Onishi is a 
member of IKTUS+, a collective of musicians initiated by Iktus Percussion Ensemble 
of New York. Onishi has conducted Nieuw Ensemble, ECCE Ensemble, Talea En-
semble, Wet Ink Ensemble, Yale Philharmonia, Ekmeles Vocal Ensemble, working 
closely with composers of today. 

www.yoshionishi.com

http://www.yoshionishi.com


KO ISHIKAWA 
Sh-o player Ko Ishikawa has been playing Japanese traditional Gagaku music for 
30years. He is a member of Reigakusha Gagaku Ensemble in Tokyo. He also plays 
contemporary and experimental music. His performance is widely acclaimed on the 
national and international scenes. In 2017 he participated in the concerts; ‘In a Win-
ter garden’ (Stanford University, California), ‘Yugenism: Animated Soundscapes of the 
Japanese Sublime’ (London) and ‘ISCM World New Music Days 2017’ (Vancouver). In 
2018 ‘Europe and the world, a symphony of cultures’ (British Museum, London), and 
‘Salon Tokyo; Bozzini Quartet’ (Montreal, Quebec). In 2019 ‘IMPROV 2; Giorgos Varou-
tas, Nikos Sidirokastritis and Ko Ishikawa’ (Athens). You can listen his sh　 sound in the 
album ‘async’ (2017) by Ryuichi Sakamoto.

AMI YAMASAKI 
Ami Yamasaki is a vocalist and interdisciplinary artist from Tokyo. Her work is diverse 
and prolific, creating installations, performances, and films in a variety of settings. She 
sings with a skill called echo-location for approaching the sound as a physical phenom-
enon and currently has just started to work with NOKIA Bell Labs to delvelope it. She 
has been trying to create new voices from research about different ways of listening, 
gathered from various communities outside of Japan. Recent solo and collaborative 
performances, include: “Winter solstice concert” (2018, Enoura observatory founded 
by Hiroshi Sugimoto), “Ryuichi Sakamoto at The Stone at The New School”(2018), 
“CARL STONE, NED ROTHENBERG, AMI YAMASAKI”(2018, ISSUE PROJECT ROOM)  
“Experimental Intermedia 2017”(w/ Yasunao Tone), “Sounds to Summon the Japanese 
Gods”(2016, Japan Society of New York),“Signs of Voices” (2016, Kyoto Art Center, 
Japan). She has participated in numerous group shows, including “Setouchi Triennale 
2019”(Japan), “VIVA EXCON 2018 Capiz”(Philippines), “Planting Seed” (2013, ACAC, 
Japan), and “Sonic City 2013 Liquid Architecture” (2013, RMIT, Australia). She has lead 
workshops at The National Museum of Art Osaka and Arts Maebashi, as well as a va-
riety of television and film appearances for narration and voice for “MORIBITO II” (NHK, 
2017) , “My Tyrano:Together, Forever”(2018) and Hayao Miyazaki’s latest short film. She 
presented at TEDx Tokyo in 2016. Asian Cultural Council fellow (2017), Asian Fellow of 
Asia Center of Japan Foundation (2018). In 2019, she will be invited to The University 
of Sheffield (UK), The MUSIC UNLIMITED FESTIVAL vol.33 (Austria).



AKIKO NAKAYAMA 
Akiko Nakayama (b. 1988) is a painter who depicts the beauty of conveying en-
ergy through a variety of media such as installation, photography and performance. 
Combining the energy of movement and the vibrancy of colours, Akiko Nakayama 
brings pictures to life. Called ‘Alive Painting’, Akiko depicts the resonance between 
shapes and textures by using different types of liquids, each with a unique charac-
teristic. In recent years, She has performed ‘Alive Paintings’ both Solo & Collabora-
tively in various cities worldwide such as ARS ELECTORONICA FES (2016) Linz ,  
TEDxHaneda (2015) Japan , DLECTRICITY ART FESTIVAL (2017) US.



PROGRAM | CONCERT 3 SEPT 22 8PM 
Toshiya Watanabe [ b.1974] 
PATHLINE [2014] 
for flute, violin and piano**

Daryl Jamieson [ b.1980] 
UTAMAKURA 5: MOUNT KAMAKURA  [2019] 
for bass (17-string) koto, flute, clarinet, violin, cello, piano, 
percussion,  fixed audio + video

 INTERMISSION 

Yuka Shibuya [ b.1981] 
VIEW FROM THE ROUND WINDOW 2  [2018] 
for piano solo

Juliet Palmer [ b.1967] 
“UKIYO, FLOATING WORLD”  [2019] 
for violin, voice, shamisen, bass koto, percussion and piano*** 

SONJA RAINEY [VIDEO + INSTALLATION]

*world premiere 
**Canadian premiere 

***performed by members of Urbanvessel + members of TENMC



Toshiya Watanabe [ b.1974] 
PATHLINE [2014] 
for flute, violin and piano

For me, sound is like a living thing. Even the same pitch do can create completely dif-
ferent kinds of expression depending on the intervals of the tones above or below the 
do, its timbre, the relationships between it and the tones before and after the note, and 
so on. Different pitches of do also have different expressive possibilities. Living sound 
which can take on various colours and guises is always unstable, as well as being 
highly ambiguous since it appears and disappears ceaselessly. To write music is, for 
me, to bring out those qualities which are inherent in sound, i.e. creating these varied 
colors and guises, and their unstableness. And I am drawn to search out the relation-
ship between sounds as various expressions of sound emerge from within this very 
relationship. I composed this piece on this idea. It produces a sense of floating, a teleo-
logical time. This piece was commissioned by Relation 70 (Yui Nagai [fl], Shungo Mise 
[vn], Kaori Ohsuga [pf]), and was premiered by them in 2014.  – Toshiya Watanabe

Toshiya Watanabe (b. Japan 1975) received both Master’s and bachelor’s de-
grees in composition from Tokyo University of the Arts. He has won several prizes 
such as the 3 rd Prize in Toru Takemitsu Composition Award 1999 (judged by Lu-
ciano Berio), 24 th Irino Prize honorable mention, 9 th Keizo Saji, and so on. He 
has been commissioned by many ensembles and many performers, and He has 
participated in Voix Nouvelles, Takefu Composition Workshop, and Music from Ja-
pan (N.Y.) as a invited composer. His recent interest is to find colors and subtle dif-
ferences of sounds that arise from the relationship between various sounds. He is 
an associate professor of composition at Kunitachi College of Music and a lecturer 
at Tokyo University of the Arts.



Daryl Jamieson [ b.1980] 
UTAMAKURA 5: MOUNT KAMAKURA  [2019] 
for bass (17-string) koto, flute, clarinet, violin, cello, piano,  
percussion,  fixed audio + video

Utamakura are place names used in Japanese poetry since it was first written down in 
the early 8th century. These places were memorialised because of some spiritual sig-
nificance or a great event being connected to that place. The places which resonated 
with poets generally were repeated down the centuries, a web of intertextual allusions 
building up around each placename as generations of poets, composers, and play-
wrights reused the same placenames in their works. 

In this series of utamakura pieces, I will go to these storied places in Japan and 
abroad, make field recordings there, and create works around these recordings which 
interrogate the associations these places have accrued, the meaning for us today of 
old tales for our sense of place and our sense of time, as well as the spiritual chasm 
which widens in the face of idealised evocations of a place and its often-disappointing 
reality.

Mount Kamakura, which traditionally referred to a hillock in what is now the busy 
resort town of Kamakura 50km south of Tokyo, is associated in traditional poetry with 
the sound of lumber being harvested, grass being cut, birdsong, and clouds. ‘Kama’ 
means scythe, so the first two associations are plays on the mountain’s name (‘kura’, 
incidentally, means storehouse). At present, the hillock (which is no longer called Mount 
Kamakura) is home to the one of the biggest Shintō (the indigenous animist/nature 
religion) shrines in eastern Japan, Hachimangū. 

Hachimangū shrine has, in my view, somewhat lost its way – commercial con-
siderations seem to trump the spiritual there. However, the shrine does harbour some 
areas of natural beauty which hark back to the traditional roots of Shintōism. The audio 
and visual field recordings explore the tension between modernity and tradition on this 
‘mountain’, and the instruments offer commentary and reaction. 

In addition to the principle focus on Hachimangū/Mount Kamakura, I also interpo-
late three shorter sections focusing on Kamatari Shrine. Kamatari – about 1.5 km east 
of Hachimangū – is the mythical foundation point of Kamakura, where the sacred 7th-
century scythe that lends Kamakura its name is supposedly interred. It’s a very small 
shrine, enveloped in greenery, untroubled by tourists. It feels to me, still an outsider to 
Japanese religious life and customs, of course, as more in touch with nature and thus 
the traditional source of Shintō spirituality. 

This piece is concerned with the ancient and contemporary associations of Ka-
makura, and as I have lived in Kamakura (five minutes walk from the shrine) for six years, 
this is the most personal of the seven utamakura pieces. The piece is structured as a 
journey from the present to a contemporary imagining of the past: gradually spreading 
out from the aimless and blurry vermillion noise of modernity to the crisp, rich, green 
nature of both the imagined past and the hoped-for future.  – Daryl Jamieson



Daryl Jamieson (b. 1980) is from Halifax, Nova Scotia. He studied at Wilfrid 
Laurier University with Glenn Buhr and Linda Catlin Smith, the Guildhall School of 
Music and Drama with Diana Burrell, and then with Nicola LeFanu at the University of 
York. He has lived in Japan since 2006, first studying under Jo Kondo at the Tokyo 
University of the Arts. He currently teaches at Showa University of Music, and his 
music is published by Da Vinci Edition, Osaka.

Jamieson’s work focuses on time and psychogeography, and is heavily influ-
enced by N-o theatre and Japanese poetry. His largest completed work to date is a 
trilogy of musical theatre pieces exploring the transience of sound and matter called 
the Vanitas Series, which received the 2018 Toshi Ichiyanagi Contemporary Prize. 
In his citation, Ichiyanagi called the Vanitas Series ‘an epic musical work of extraor-
dinarily elegance and contemporary topical perspective’. Jamieson’s other pieces 
include solo, chamber and orchestral works, and many songs. Since 2016 he has 
begun to incorporate field recordings into his work. His music has been performed 
around the world by many artists, including the Quatuor Bozzini, the Thin Edge New 
Music Collective, Muromachi Ensemble, and Satoko Inoue.

He founded the intercultural musical theatre company Atelier Jaku in 2013. He 
is also active as a researcher, writing on the aesthetics of the Kyoto School of 20th-
century Japanese philosophers, as well as contemporary music and spirituality. He 
has received grants and awards from the Canada Council for the Arts, among others.



Yuka Shibuya [ b.1981] 
VIEW FROM THE ROUND WINDOW 2  [2018] 
for piano solo

This work was composed for pianist Satoko Inoue’s recital held in March in 2018.This 
work is about 5 minutes, and it is related to about 2 minutes of my piano work “ View from 
the Round Window” which was composed in 2016.

In “View from the Round Window”,  I choose to conceptualize this piece in a way that 
it was both extravagantly long but simultaneously exists only in an instant of time.

In “View from the Round Window 2”, rather than trying the same approach as before, 
I examine two important points I learned from composing “View from the Round Window”. 
By erasing the connection between sound and phrase with the use of long durations, 
I discovered that I really could not divide them, and as a result, the opposite was true.  
Connections become hard to perceive by leaving room for signs and interpretation of the 
connection daringly. This means that I can place a sound and a phrase on the ground by 
handling a pause and pedaling consciously.  – Yuka Shibuya

Yuka Shibuya was born in Kyoto in 1981, and graduated from the composition de-
partment of Tokyo University of the Arts in 2012. Her doctoral work focused on microtonal 
intervals derived from unequal temperament and the use of microtonal intervals as musi-
cal resources. In recent years, she has been interested in exploring the relationships be-
tween individual tones, and writing many pieces utilising microtonal intervals and unequal 
temperament. The works are performed both in and out of Japan, as well as in Canada, 
Germany, New York, and Italy by musicians such as Quatour Bozzini , Satoko Inoue, and 
Kumi Uchimoto.　She studied composition with Jo Kondo, Teruyuki Noda, Kunitaka Kokaji 
and Atsutada Otaka at the Tokyo University of the Arts.
She is lecturer at Tokyo University of the Arts.



Juliet Palmer [ b.1967] 
“UKIYO, FLOATING WORLD”  [2019] 
for violin, voice, shamisen, bass koto, percussion and piano*** 

SONJA RAINEY [VIDEO + INSTALLATION]
“Ukiyo, floating world” is a poetic contemplation of the detritus of our disposable econ-
omy, inspired by improvisations with marine plastic pollution in Japan.

“Ukiyo” or “The Floating World” was the name given to the pleasure quarters of 
17th century Edo, Kyoto and Osaka. For over 250 years, beautiful volumes of wood-
block prints celebrated this world. “Ukiyo can also mean “sad troublesome world.” 
Wading knee deep in the plastic trash of our contemporary “floating world”, sadness is 
hard to resist. But “Ukiyo” can also mean “going with the flow”, sparking the transforma-
tion from a perception of abandonment to one of beauty. Playing the ocean’s garbage, 
we were enthralled: from the sonic boom of plastic fishing floats, the screech of sty-
rofoam buoys, and the rippling ridges of packing crates, to the rattle of gaudy plastic 
cigarette lighters and the resonance of hollow pipes.

“Ukiyo, floating world” creates a dialogue between live musicians and video foot-
age of these “floating world” improvisations. Following a musical metaphor for ocean 
currents, the piece also draws on the lineage of one song, Ushibuka Haiya, which has 
drifted from Kyushu in the southwest to the far north of Japan, transformed by singers 
along the way. 

Many thanks to Aki Takahashi, Germaine Liu and Sonja Rainey for being part of 
Urbanvessel on the beach on Ojika-jima.  Thanks to Thin Edge for joining us as we 
entered unknown waters. 

CREDITS:
Composer & Artistic Director, Urbanvessel: Juliet Palmer
Designer: Sonja Rainey
Video Editing & Projections: Sonja Rainey
Videography: Sonja Rainey & Juliet Palmer
Shamisen & Voice: Aki Takahashi
Bass Koto: Miyama McQueen-Tokita
Percussion: Germaine Liu
Violin: Ilana Waniuk
Piano: Cheryl Duvall
Funded by: The Canada Council for the Arts



URBANVESSEL
Urbanvessel creates new performance works through interdisciplinary collaboration. 
Rooted in music and sound, the power of the human voice is at the heart of our creative 
process. Led by Artistic Director Juliet Palmer and drawing upon the diverse talents 
of our collaborators, Urbanvessel fuses sound, music, text, imagery and movement. 
Urbanvessel shares knowledge through our educational programmes and community 
outreach activities.

 Urbanvessel‘s works are inspired by disparate impulses: from sound, politics, fe-
tishes, history and ritual, to poverty, architecture, music and sports. Our creative response 
to the source material is filtered through an inclusive feminist perspective. A new interdis-
ciplinary team is formed for each project, organized horizontally so that artistic decisions 
are made collaboratively. Our methodology combines improvisation and composition in 
tandem with an inclusive process for critical feedback and revision.

 Urbanvessel was founded in 2006 by Palmer and architect Christie Pearson Works 
include: ON THE BRINK (Arts in the Parks, Mimico, 2017); SWEAT (Center for Contem-
porary Opera & National Sawdust, New York, 2016); BOOTS (Opera Peepshow, 2016); 
SINGING RIVER (Pan Am Path, 2015; Arts in the Parks & Waterfront Toronto, 2016); 
ROAD MAP (with MABELLEarts, 2014); FIRE ON THE WATER (Sunnyside Pavilion with 
TheWaves Collective, 2012); VOICE-BOX (Harbourfront World Stage 2010, Fresh 
Ground New Work commission); STITCH (Freefall Festival/World Stage 2008); SLIP for 
the Harrison Baths (X Avant Festival, Toronto 2006); SLIP (2008 BRAVO Fact! film); and 
THE PROVINCE OF IMPOSSIBLE (Voice++ Festival, Open Space Arts, Victoria 2007; 
Sound Symposium 2008; Ottawa Chamber Music Festival).

JULIET PALMER [ COMPOSER + ARTISTIC DIRECTOR]
New-Zealand-Canadian composer Juliet Palmer is known as a “post-modernist with 
a conscience” (The Listener) whose work “crosses so many genres as to be in a category 
of its own” (Toronto Star). Based in Toronto since 1997, Juliet was Artist-in-Residencr at 
Sunnybrook Research Institute in 2018 and is currently a Chalmers Arts Fellow research-
ing music and sound outdoors. 

 Recent works: Oil & Water (Detroit Symphony Orchestra); Inside Us, audio-video 
installation and performance inspired by the living breathing human body (Western Front, 
Vancouver); Vermillion Songs for tenor Simon O’Neill and NZTrio; Sweat, a cappella opera, 
librettist Anna Chatterton (National Sawdust, New York; Bicycle Opera, Canada; CalArts, 
Los Angeles); and burl for pianist Stephen De Pledge (NZ Festival). Juliet Holds a PhD in 
composition from Princeton University and an M.Mus in performance, composition and 
time-based art from Auckland University. 



SONJA RAINEY [VIDEO + INSTALLATION]
Sonja Rainey is an inter-disciplinary artist, designer and facilitator. Her work spans 
opera and theatre, projections, film and shadow puppetry, as well as exhibit de-
sign. Her approach often blends forms and materials to investigate to create im-
mersive spaces and unexpected connections. Her work has been presented at the 
Prague Quadrennial, the Vancouver Art Gallery, the Art Gallery of Mississauga and 
PAMA. Recent collaborations in Toronto have included the Canadian Opera Compa-
ny, urbanvessel, Thin Edge New Music Collective, Continuum Contemporary Music, 
Ahuri Theatre, the Bicycle Opera Project, The Gladstone Hotel and Jumblies Theatre 
among others. Recent works continue to build on collaborations with composers and 
musicians to investigate the rich potential of environments and visuals as responsive 
sites for listenin5g. 

GERMAINE LIU [PERCUSSION] 
Germaine Liu is a Toronto-based percussionist, performer and composer. Her in-
terests primarily involve collaborations with people or the objects she plays. Her focus 
in composition include joyful explorations of everyday gestures and feelings through 
her musical relationships with her collaborators. As a percussionist, Liu has per-
formed as a soloist and has been privileged to collaborate with many wonderful musi-
cians, dancers and artists. Her most recent collaboration CeramiX with ceramic artist 
Chiho Tokita involves creating a set of compositions specific to Tokita’s ceramic work. 
She has participated in the 416 Festival, Guelph Jazz Festival, Nuit Blanche, Ottawa 
Chamber Festival, Tone Deaf Festival, NAISA’s Sound Travels Festival, Suoni per il 
popolo, Supermusique, Toronto Jazz Festival, X-Avant festival, soundaXis festival, 
Music(in)Galleries, NUMUS, FTA (festival transamériques) and AIMToronto’s Leftover 
Daylight and Interface Series. She is part of a number of Toronto-based ensembles, 
including c_RL with Nicole Rampersaud and Allison Cameron, Octopus with Mark 
Zurawinski and Picastro. During her undergraduate degree at University of Guelph, 
Liu studied percussion with John Goddard and Jesse Stewart and music with Ellen 
Waterman, at York University in Toronto she studied composition with David Mott.



AKI TAKAHASHI [VOICE + SHAMISEN] 
Aki Takahashi (aka. Ten Ten) is a Japanese traditional shamisen player and folk 
singer. She studied traditional folk music in Kyoto, and has given shamisen and vo-
cal performances at numerous venues and events. Since arriving in Canada, Aki has 
furthered her pursuit of traditional Japanese music with the addition of taiko drumming. 
Now Associate Artistic Director with pre-eminent Canadian taiko drumming group Naga-
ta Shachu, she teaches shamisen and voice at the Bachido Schoolhouse: International 
Shamisen Community online. She is also the founder of the Japanese Folk ensemble 
“TEN TEN” and has performed with numerous artists from a variety of other cultural 
backgrounds and traditions. Aki creates her own original compositions.

GUEST ARTIST 
MIYAMA MCQUEEN-TOKITA [BASS KOTO] 
Miyama McQueen-Tokita is a koto and bass koto player and improviser. Constantly 
in search for her own style, she fuses ancient traditions with new ideas that are relevant 
to the music and people of the present day. She performs contemporary works, impro-
visation and original music, and in addition to performing solo, Miyama regularly plays 
with such artists as Naoki Kita (vln), Tetsu Saitoh (cb), Bruce Huebner (shakuhachi), Ma-
sao Tajima (cb) and Keiki Midorikawa (vc). As her free expressive style gained reputation 
with a wide audience, she began performing often with artists coming from all around 
the globe to perform in Japan. She has been invited to perform overseas as a soloist in 
festivals such as the Powell Street Festival in Canada, Tokyo Jazz Festival, Melbourne 
International Arts Festival and Mapping Melbourne. Ensembles she has performed as a 
guest soloist include the Vancouver Intercultural Orchestra, the Australian Art Orchestra 
and the Japan Philharmonic Orchestra. In recent years she has been putting energy into 
improvisation and collaborating with young composers from various countries, looking 
to create music for the koto in a style and soundscape that has never before been 
explored. In 2015 and 2017 she took part in IMPULS Academy &amp; Festival held 
in Graz, Austria, as a bass koto performer, where she performed improvisation, and 
premiered many new works written for bass koto. Miyama has been taught by Satsuki 
Odamura and Kazue Sawai. She graduated with a Masters in music from the Tokyo 
University of the Arts, and is a 2018 grantee for the Asian Cultural Council New York 
Fellowship. Miyama is based in Tokyo, Japan.



THIN EDGE NEW MUSIC COLLECTIVE
TENMC is a Toronto-based ensemble dedicated to ingenuity, and collaboration in the 
programming and performance of contemporary music. Founded in 2011, TENMC 
has performed on concert stages across Canada, Italy, Poland, Japan and Argentina 
with upcoming performances in Greece and Germany.  In addition to producing a 
regular concert series, TENMC has commissioned over 60 works from composers 
across Canada and beyond. Recent collaborations include “Raging Against the Ma-
chine” (RATM), a cultural exchange with Montreal-based Ensemble Paramirabo which 
toured across Canada in 2015 and 2017, coinciding with the release of a joint album 
on Vancouver-based Redshift Records and ”Balancing on the Edge”(BOTE), a large-
scale production integrating theatre, dance, multi-media, new music and new circus, 
in partnership with ‘A Girl In The Sky Productions.’ Described as “provocative, thrill-
ing and thought-provoking..” (Musicworks) BOTE was presented at Toronto’s 2016 
Nuit Blanche festival and in association with Harbourfront Centre’s NextSteps Dance 
Series (November 2016). Thin Edge has established a reputation as “one of Toronto’s 
hottest and bravest new music collectives” (Musical Toronto), and “one of the city’s 
most forward-thinking DIY chamber ensembles“ (Mechanical Forest Sound). TENMC  
is passionately dedicated to supporting their peers through commissioning and per-
formance, striving to bring innovative and eclectic 20th and 21st century music to 
audiences both existing and as yet untapped. 

CHERYL DUVALL [PIANIST/CO-ARTISTIC DIRECTOR] 
Cheryl Duvall is a multifaceted pianist with a penchant for musical risk taking 
and adventure. She regularly appears as a soloist, collaborative pianist, adjudicator, 
teacher, producer and panelist and has toured and performed throughout Canada, 
Japan, Europe, Argentina and the U.S.  Cheryl’s strong affinity for boundary-pushing 
and innovative music making led her along with friend and violinist, Ilana Waniuk to 
co-found the Toronto-based Thin Edge New Music Collective, now in their eighth  
season. Recently, she was shortlisted as the finalist for the 2016 F.M. Hunter Artist 
Awards in Music through the Ontario Arts Council and Foundation. She is currently 
working towards a recording of the complete piano solos by Canadian composer, 
Anna Höstman and a documentary on the performer/composer relationship, support-
ed by the Canada Council for the Arts and the Ontario Arts Council. Her main teach-
ers and influences include Guy Few, Chris Foley, Midori Koga, Carmen Piazzinni, Nina 
Tichman, Henri-Paul Sicsic, and Anya Alexeyev.



ILANA WANIUK [VIOLIN/CO-ARTISTIC DIRECTOR] 
Ilana Waniuk is a versatile violinist with interests ranging from improvisation to visual 
arts. Along with pianist Cheryl Duvall, Ilana is a founding member and co-artistic direc-
tor of Thin Edge New Music Collective.  Ilana has performed on concert stages across 
Canada, Italy, Argentina and most recently Poland and Japan. She has toured Cape 
Breton and Ontario with the Bicycle Opera Project, performed at Canadian contempo-
rary music festivals including Suoni per Il Popolo in Montreal, Open Ears in Kitchener/
Waterloo and the Royal Conservatory’s 21C festival (Toronto) as well as with the Mada-
waska String Quartet, Adam Rudolph’s Go Organic Orchestra, and Chicago’s Ensemble 
Dal Niente.  She has held artistic residencies at the Banff centre for the Arts, Avaloch 
Farms Music Institute and been a fellow at the Norfolk Chamber Music Festival New 
Music Workshop. Ilana was a winner of the 2014 Orford String Quartet Award and most 
recently is the curator/performer behind ‘Filament’, an evolving concert program of new 
works for violin, electronics and multi-media developed with generous support from the 
SOCAN Foundation, Canada Council for the Arts, Ontario Arts Council and Arraymusic. 
Ilana is currently a doctoral student in contemporary performance at the University of 
California San Diego.

AMAHL ARULANANDAM [CELLO] 
With tastes ranging from baroque music to death metal, Toronto-based cellist Amahl 
Arulanandam is known for his musical versatility and ability to adapt to many different 
genres.  Feeling at home in studios, small clubs and large concert-halls, Amahl hopes 
to convey that musical expression is beyond genres and labels.

A member of Thin Edge New Music Collective since 2017, Amahl has developed 
a fondness for creating a wide variety of sounds by playing on parts of his cello other 
than the strings.

SUHASHINI ARULANANDAM [VIOLIN] 
Violinist Suhashini Arulanandam is a member of the Hamilton Philharmonic and 
the Windsor Symphony Orchestra. She has been joining TENMC for various programs 
since 2012. Suhashini is also a Baroque violinist, and has recorded for the Naxos 
label as part of the historically informed Aradia Ensemble. On modern violin, she can 
be heard on the Centrediscs label performing chamber music by Canadian composer 
Peter Togni.

Suhashini is a dedicated teacher specializing in adult learners, and has a private 
studio of quirky, inquisitive and tenacious violin students.

She has enjoyed a summer of tending her community garden plot, canning pro-
duce, and tinkering with her small collection of vintage sewing machines.



TERRY LIM [FLUTES] 
Described as “imaginative and magical”, Terry Lim is a multifaceted flutist known 
for musical risk taking and brilliant artistry. He received his Bachelor of Music degree 
with an international soloist, Lorna Mcghee, at the University of British Columbia and 
completed his Master of Music degree at New York University with a renowned flutist, 
Bradley Garner. Terry was also a former faculty member at the UBC Summer Music 
Institute and New York University. Terry has performed in various music festivals and 
concert series across North America, including Ottawa International Chamberfest, 
Stratford Summer Music, Toronto Summer Music Festival, Banff Centre, Redshift 
Society, Music on Main, New Music Edmonton and Pierre Monteux. He also has 
been heard on the radio and in concert halls throughout the United States, Canada 
and Asia, performing at the Chan Center, Kimmel Center, Carnegia Hall, DiMenna 
Center, Alice Tully Hall, and Merkin Hall. Additionally, as an energetic proponent for 
chamber and contemporary music, Terry has worked closely with numerous compos-
ers and has given several world premieres. Terry is also a member of Toronto-based 
ensemble, Thin Edge New Music Collective and Charm of Finches.

NATHAN PETITPAS [PERCUSSION] 
Percussionist Nathan Petitpas is passionate about contemporary music and 
loves premiering new compositions by living composers. He has been a member of 
the Thin Edge New Music Collective since 2012 and in this time has had many op-
portunities to do just that. In recent years he has also formed a percussion and violin 
duo with violinist Suhashini Arulanandam under the name Duologue. 

In his freelance work Nathan has performed with a diverse collection of organiza-
tions including the Evergreen Club Contemporary Gamelan Ensemble, Against the 
Grain, the Windsor Symphony Orchestra, FAWN Chamber Creative, the Hamilton 
Philharmonic Orchestra, Cirque du Soleil, and many of the GTA’s other orchestras. 
He has also performed in various festivals and concert series including the Internatio-
nales Gamelan Musikfestival in Munich, Nuit Blanche Toronto, New Works Edmonton, 
New Music Calgary, Music on Main (Vancouver), Open Spaces in Victoria, the Music 
Gallery’s X Avant series, and NUMUS. 

Nathan has recently undertaken the project of writing and publishing music edu-
cation materials under the name Dots and Beams. He currently has 2 books in print 
with 2 more coming in the fall of 2019. 
Nathan is an artist endorser of Dream Cymbals and Gongs and Mannion Mallets.



AYSEL TAGHI-ZADA [VIOLA] 
Violinist Aysel Taghi-Zada’s varied career as a staunch proponent of contempo-
rary music has led her to explore a wealth of eclectic repertoire as soloist, chamber 
musician, and orchestral player. Aysel regularly performs with Tapestry Opera, 21C 
New Music Festival, New Music Concerts, and is a co-founder of Ensemble Parami-
rabo, a group the showcases the music of Canadian composers. In her mission to 
expand contemporary repertoire, she has fostered many working relationships with 
international composers such as Brian Current, Salvatore Sciarrino and Philip Glass. 
Aysel holds degrees from McGill University and the Glenn Gould School, where her 
principal studies were with Jonathan Crow and Barry Shiffman respectively. This per-
formance will be Aysel’s Toronto debut performing on viola. 

ANTHONY THOMPSON [CLARINETS] 
As a freelance clarinetist, Anthony Thompson performs with many Toronto-based 
ensembles. As an orchestral musician, Anthony has appeared with the Toronto Sym-
phony Orchestra, the Toronto Concert Orchestra, and the New Mexico Symphony 
Orchestra.  He has performed under the baton of renowned conductors Leonard 
Slatkin, Zubin Mehta, Peter Oundjian, Kerry Stratton, and Sir Andrew Davis.

Anthony has a deep passion for contemporary music, performing regularly with 
many of Canada’s premier new music ensembles. He has toured across Canada 
and parts of Asia with Soundstreams, Continuum Contemporary Music, and the Thin 
Edge New Music Collective. As a founding member of the Blythwood Winds wood-
wind quintet, Anthony is also an active chamber musician, performing regularly at 
many of Toronto’s musical and cultural venues.
In addition to his performance career, Anthony has a large private teaching studio.  
Away from the clarinet, he enjoys spending time with his family, practicing yoga, and 
triathlon training.



SPECIAL GUEST 
KRISTIAN FOURIER [PLAYSTION CONTROLLER] 
Kristian Fourier is a composer, performer, and electronics artist in Toronto, On-
tario. His work explores the intersection of acoustic and electronic, improvisation and 
composition, human control and computer control.

He has performed with Against the Grain Theatre, Contact Contemporary Music, 
Cirque du Soleil, Caroline Shaw, Peggy Lee, Elliot Sharp and in venues such as the 
Davos World Economic Forum in Switzerland, Banff Centre in Canada, GAKKO in 
NYC, and Museum of Contemporary Art in Toronto. As a pianist, he has performed 
at TIFF, Luminato, Pride and notably in an intimate party for Prime Minister Justin 
Trudeau.

THE CREW

KAI MASAOKA [TECHNICAL DIRECTOR/LIGHTING DESIGN] 
Kai Masaoka makes art happen. A maverick of theatre abilities, he oils the wheels 
of ideas with his skills in sound design and engineering, lighting, rigging, and carpen-
try at indie theatres and adventurous out of the way venues around Toronto.Known for 
his love of picnics, Kai fights off theatre scurvy by roaming the city on his blue coaster 
cruiser bicycle most days the weather is nice.

PAUL HODGE [SOUND DIRECTOR ] 
Paul Hodge is the Technical Director of the Music Gallery, Toronto, the Centre for 
Contemporary Music in Canada, also Technical Producer for CBC Radio’s Because 
News and an instructor of Studio and Concert Sound Production for Centennial Col-
lege’s Music Industry Arts Program.. His numerous recordings have been broadcast 
on City-TV, CBC, BBC Great Britain and NHK Japan and have received the Polaris 
Prize and a Juno Award. As a member of The Glass Orchestra, an ensemble that 
performs entirely on glass instruments, he has performed across Asia, North America 
and Europe. Non-curricular interests include astronomy, parenting and surfing (in al-
phabetical order).
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