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PROGRAM  
ANNA HÖSTMAN 
LATTICE FOR VIOLIN AND PIANO [2012 REV 2014]*

Maria Eduarda Mendes Martins 
THE CIRCULAR NATURE OF TIME   [2022]**  
FOR PIERROT ENSEMBLE**

Meghan Cheng  
CHOSEN PATHS [2022]** 
FOR PIERROT ENSEMBLE WITH REAL TIME, AUDIO-REACTIVE VISUALS

Annie Hui-Hsin Hsieh 
CRYSTALLINE [2012-2014]***

Bruce A. Russell 
IN THE SEA OF BEING [2022]**

TENMC PERFORMERS

AMAHL ARULANANDAM [CELLO]
CHERYL DUVALL [PIANO]
TERRY LIM [FLUTE]
NATHAN PETITPAS [PERCUSSION]
ANTHONY THOMPSON [CLARINET]
ILANA WANIUK [VIOLIN]
*Commissioned by Thin Edge New Music Collective (2012). Rev 2014.

**World premiere. Commissioned with generous support from the 
Canada Council for the Arts and Toronto Arts Council.

***World premiere. Commissioned by the Dorian Le Gallienne 
Composition Award.



Anna Höstman 
LATTICE FOR VIOLIN AND PIANO  [2012 REV 2014]
Liang Shaoji’s Nature Series is based on silkworms; their threads 
represent human life and history. In his art works, he allows 
hundreds of worms to produce their silk on Chinese lattice 
windows, stones, small homemade iron beds and large chains 
hanging from the ceiling. The lattice windows are particularly 
striking.

Anna Höstman’s compositions seek out tactile encounters with nature 
while extending into history, memory, and landscape. Her works have 
been performed throughout Canada and internationally by performers 
such as Keiko Shichijo, Mira Benjamin, Quatuor Bozzini, Continuum 
Ensemble, Heather Roche, Thin Edge New Music Collective and Wesley 
Shen. Toronto pianist Cheryl Duvall’s recently- released album of Anna’s 
solo piano music Harbour was nominated for a 2021 Juno award. 
Anna has held artist residencies at the Matralab (Concordia University, 
Montréal), Artspring (Saltspring Island) and Outvert Artspace (Ísafjörður, 
Iceland). Her interviews with Canadian composers Linda Catlin Smith, 
Martin Arnold, Christopher Butterfield, Keiko Devaux and Allison 
Cameron are published in Tempo, a Quarterly Review of New Music. 

Recent compositions include Leaf for Katie Rife (vibraphone), Peregrine 
Felt for Morgan Zentner and Katelin Coleman (English horn and 
bassoon), Underwater for Balancing on the Edge, Pebbles for Ryan Scott 
(snare drum) and Woolgathering for Wesley Shen (piano). Her piece For 
Elza is a part of the Art Gallery of Victoria’s 2022 Reverberations exhibit. 
Anna lives and teaches on the west coast of Canada. 

 “This unforced yet compelling music, finding its own bearings 
while negotiating sonic swirls and eddies, brings to my mind Emily 
Dickinson’s wonderful notion of “rowing in Eden” without chart or 
compass. Höstman’s… unhurried progress and sensitivity to rays of 
illumination seem – like Dickinson’s poetry – to be charged with  
quiet ecstasy.” – Julian Cowley 

 



Maria Eduarda Mendes Martins 
THE CIRCULAR NATURE OF TIME [2022] 
For Pierrot ensemble

Borrowing its title from Bernd Alois Zimmermann’s concept of 
spherical time (Kugelgestalt der Zeit), this piece reflects on the 
cyclical nature of Western Music history, in which tuning systems 
from antiquity originated melodies, which once added up 
originated harmonies; these harmonies became so complex that 
originated noise (often in unusual tunings) – complex sounds which 
we can now explore in all sorts of ways, even in order to recreate 
melodies. Music comes from resonance, and to resonance it is 
returning. In order to connect different musical landscapes, this 
piece presents an original melody inspired by a Hungarian dance 
from the 13th century, inviting the musicians to use diverse skill sets 
(and mindsets) throughout the piece. Ultimately, The Circular Nature 
of Time imagines whether (or how) the next cycles could differ 
from the ongoing one.



Maria Eduarda Mendes Martins is a composer, conductor,  
and arts administrator living in Toronto, Canada. 

Featuring a wide variety of ensembles and sonic colours, Maria’s  
music questions the nature of time, the intricate relationships 
between past, present, and future, as well as other philosophical 
matters which are constantly present in history. Furthermore, Maria 
Eduarda hopes to foreground human connections between different 
times and cultures. 

Born and raised between two Brazilian capitals (Rio de Janeiro 
and Porto Alegre), Maria Eduarda did not have access to musical 
education until her adolescence, when she discovered an ability 
to create medieval-sounding melodies. Since then, she completed 
two composition degrees: a bachelor’s degree at UFRGS with Celso 
Loureiro Chaves, and a master’s degree at University of Victoria with 
Dániel Biró and Christopher Butterfield. Maria also studied orchestral 
conducting with Ajtony Csaba and Uri Mayer, and she is currently 
pursuing a doctoral degree at University of Toronto (DMA), having 
Gary Kulesha as her supervisor.

Maria’s music has been recorded by North American labels such  
as Ablaze Records and Redshift Music. It has been conducted by  
the likes of Gemma New and Robert Kružík, and performed by  
cutting edge ensembles such as the Brno Philharmonic Orchestra, 
Hamilton Philharmonic Orchestra, ProCoro Canada (among others).  
Her involvement with the Canadian music community led her to  
stay in the country, becoming a Canadian Permanent Resident in  
2019, the proud wife of composer Alex Jang, and the co-recipient  
of the Friends of Canadian Music Award, in 2021. 



Meghan Cheng 
CHOSEN PATHS [2022] 
For Pierrot Ensemble with real time, audio-reactive visuals

“Chosen Paths” is a musically and visually improvised piece. Per-
formers are asked to select musical pathways that guide them 
through the piece’s form. The visuals are created and controlled 
by the performer’s musical choices. The way in which the visu-
als move and evolve are decided by the performers’ real-time 
musical expression. Each performance of “Chosen Paths” creates 
a new visual narrative and a unique musical composition.

Meghan Cheng creates artwork in the form of interactive light sculp-
tures, digital media and screen-based work. Her work is data based, in 
that she takes real world elements such as audio, motion and web API’s 
and uses that data to drive visual elements. Meghan aims to make digital 
content that feels tactile and relatable and organic. She uses programs 
such as TouchDesigner and Unreal Engine to integrate the data with the 
visual content. Meghan has a master’s in fine arts from York University 
and a bachelor of music from Berklee College of Music. She has pro-
vided immersive installations for MakeRoom x ArtworxTO, InterAccess’ 
VectorFest and several other concerts and live performances. She has 
been fortunate enough to receive the Ontario Arts Council Chalmer’s 
Professional Development grant and the Daniels Artscape Foundation 
Bursary. Meghan believes in building meaningful relationships with our-
selves, each other, and the world around us through shared, imaginative 
experiences.

 



Annie Hui-Hsin Hsieh 
CRYSTALLINE [2012-2014] 
Commissioned by the Dorian Le Gallienne Composition Awar

Crystalline was written between 2012-2014, as my first attempt 
at writing a self-initiated, large-scale ensemble work. Aiming to 
capture something luminous, fleeting, and reflective that can 
be examined from multiple angles, the sonic palette of the 
piece draws from the various high-pitched bright timbres of the 
combined instrumental force, forming a crystal-like “object” that 
can be imagined as being (aurally) experienced in space.

Looking back to the piece almost a decade later, the process 
of writing Crystalline was one filled with much self-doubt of my 
much younger composer self. The stress and anexiety of want-
ing to fulfill an ambitious project were so great that they crippled 
my ability to meet the deadlines that were set for an original 
premiere with a different ensemble. This then led me to aban-
don the project altogether for almost a year. When I picked it up 
again in late 2014, it was a personal need to make peace with it, 
to put an end to what I had set out to do, with no performance 
planned for the foreseeable future. It turned out to be not quite 
the piece I had imagined, but it was what I could offer at the 
time.

Fast-forward to the upcoming premiere by Thin Edge New Music 
Collective, it’s humbling to have the piece getting a second 
chance to be heard, and I am grateful to Ilana and Cheryl for 
taking an interest in giving it life. Perhaps Crystalline was the 
beginning of something new and personal, and I’m glad to have 
the opportunity to share with you this journey of connecting the 
dots between a past and becoming.

- Annie Hui-Hsin Hsieh, May 2022



Annie Hui-Hsin Hsieh is a Taiwanese-Australian composer working 
in acoustic and electroacoustic mediums currently based in the United 
States. Her work focuses on creating immersive bodily experiences 
and she often considers sonic expressions in terms of architecture, 
choreography, phenomenology, and musical-social interactivity.

Hsieh’s music has been presented internationally at events such as 
Metropolis NewMusic Festival, OzAsia Festival, WasteLAnd Music Series, 
Center for New Music (SF), Adelaide Festival, Tectonics Festival, ISCM 
World Music Days, International Rostrum of Composers, SEAMUS, Seoul 
International Computer Music Festival, Opera Memphis Midtown Opera 
Festival, Eavesdropping Symposium London, Pittsburgh Festival of New 
Music, Huddersfield Festival of Contemporary Music, and Bendigo 
International Festival of Exploratory Music.

Some recent commissions include The Arts Centre Melbourne, 
Melbourne Symphony Orchestra, Adelaide Symphony Orchestra, 
Sydney Symphony Orchestra, Wien Modern, Foundation Royaumont, 
Lucerne Festival, Red Fish Blue Fish, Quince Ensemble and ELISION 
Ensemble, among others. Her works have also been performed by 
ensembles including the BBC Scottish Symphony Orchestra, UC Davis 
Symphony Orchestra, Ulysses Ensemble, Mivos Quartet (USA), Jack 
Quartet (USA), Rubriks Collective (Australia), Thin Edge New Music 
Collective (Canada), Ensemble Paramirabo (Canada), Ensemble Dal 
Niente (USA), Arko Symphonic Ensemble (Australia), Ensemble Offspring 
(Australia), Alia Musica (USA), and Hong Kong New Music Ensemble 
(Hong Kong).

She has been a recipient of several awards and honors such as the 2017 
APRA(Australian Performance Rights Association) Art Music Fund, the 
Monash University International Women’s Day Composition Commission 
Prize 2020, as well as supports from the New Music USA, Australian 
Cultural Fund, Australian Council of the Arts grants, and the National 
Cultural and Arts Foundation (Taiwan).

Annie completed her bachelor and master degrees from the University 
of Melbourne and doctorate degree from the University of California, 
San Diego. She is currently an Assistant Teaching Professor of music at 
Carnegie Mellon University in Pittsburgh, USA, and serving as the Vice 
President for Programs for the Society of ElectroAcoustic Music US 
(SEAMUS).



Bruce A. Russell  
IN THE SEA OF BEING [2022]
The title — in the sea of being (2022) — is taken from Ursula K. Le 
Guin’s novel The Lathe of Heaven (1971), in which a dying man 
dreams the world back into existence after the apocalypse. The 
book made a great impression on me at a young age. Among 
its many themes are impermanence, resilience and adaptation, 
which one may also encounter when restoring life after 
calamity, loss and disjuncture. A parallel textual theme (regarding 
concurrent realities born of generational trauma) is Sun Ra and 
His Astro Intergalactic Infinity Arkestra’s “It’s After the End of the 
World” from their soundtrack to the film Space Is the Place (1972).

This music is based on fragments from several unrelated earlier 
pieces or sketches woven together as a new whole. As I placed 
the fragments in order, this source material encouraged new 
ideas and a shape. The fragments became the underlying 
element, with cracks in construction meant to show. Things 
are fitted together, but don’t always fit. My intention was to 
balance systematic, intuitive and random ways of composing 
incorporating my personal language: a data-compressed 
hybrid of neoromanticism, postminimalism and vernacular 
styles. As a musician re-emerging as a composer late in life, the 
reconnection with earlier forms and inspirations has provided a 
way forward for me after years of silence.

The canon in the sustaining voices following the opening has 
appeared in slightly different form in several compositions, most 
recently in “Lullaby” from Children’s Suite (2014). Since early days, 
my practice has included the use of consonant pitch sets — 
though the tonal fabric is stretched slightly in the present work — 
and a focus on intervals of a second, fourth and fifth as structural 
units.



The opening and closing sections are both set in a modal A-flat 
harmonic major/F harmonic minor. This type of pitch material is 
expanded upon in the middle section, which is anchored by a long 
sequence of arpeggios in the piano. Harmonic progression is through 
planing: all notes of a chord moving higher or lower in parallel or in 
contrary subsets, generally by scale degrees, sometimes chromatically 
or enharmonically. The chorales that appear in the later half proceed in 
this way, following the shape of a broken chord.

The basic motivic unit is a dyad, which can be heard clearly in the 
opening. This develops into a six-note motif, comprising three dyads 
passed between instruments. In a key moment near the end of the 
piece, this motif reappears in its final form, briefly setting the words of 
the title.

Performers are free to explore a range of sound colour variations as 
they may deem appropriate, provided all pitches sound saliently and 
accurately, prioritizing tonal content. Dynamics are relatively moderate, 
emphasizing clarity of pitch and textural counterpoint. Tempo is always 
steady, focusing on rhythmic structure.

*World Premiere. Commissioned by Thin Edge New Music Collective 
with generous support from the CCA and TAC. 



Bruce A. Russell aka Ibrahim El Mahboob (he/him, b. 1968) is a 
composer and self-taught pianist living and working in Toronto (Tkarón:to, 
the traditional territory of many nations including the Mississaugas of 
the Credit, the Anishnabeg, the Chippewa, the Haudenosaunee and the 
Wendat). He studied at York University with James Tenney and Phillip Werren. 
His early years were spent playing in bands and releasing DIY cassettes 
of art pop and experimental music, as well as composing predominantly 
electronic scores for dance, theatre and interdisciplinary productions.

Frustrated by systemic racism, personal struggles, and a lack of interest in 
his work, he stopped seeking a career in music. He continued composing in 
private, however, sometimes sharing his work through social media. Interest 
in his work increased in 2020, resulting in performances by Second Note 
Duo, Prism Percussion, San Juan Symphony, Idaho Falls Symphony, and the 
Grant Park Orchestra. Arraymusic presented the first full concert of his music 
in November of that year, and he will be Composer in Residence at Array for 
the 2022/23 and 2023/24 seasons.

He has composed new works for Gryphon Trio and the Madawaska Quartet. 
He is currently creating music for Ian Kamau’s live multi-media work Loss. He 
was host of Radio Music Gallery and has written for Musicworks and I Care if 
You Listen. His interests are in 20th and 21st century concert music especially 
postminimalism, and music of the African diaspora.



THIN EDGE NEW MUSIC COLLECTIVE
Founded in 2011, Tkarón:to (Toronto)’s Thin Edge New Music 
Collective has emerged as one of Canada’s foremost ensembles 
dedicated to presenting and commissioning composers of our time. 
Driven by an unquenchable curiosity, they’ve produced a vast array 
of innovative and intricate programs, while engaging in unique and 
ambitious collaborations. 

In addition to their annual concert season, the “provocative, thrilling, 
and thought-provoking” (Musicworks) TENMC has been presented 
on concert stages across Canada through the University of Calgary’s 
Happening Festival of New Music and Media, Ottawa New Music 
Creators, Innovations en concert, New Works Edmonton, New Music 
Calgary, Music on Main, The Little Chamber Music Series, Open 
Space in Victoria, The Music Gallery in Toronto, NUMUS in Waterloo. 
Thanks to generous support from the Canada Council for the Arts, 
they visited Argentina to perform at Ciclo de Música Contemporánea 
at the Teatro Nacional Cervantes in Buenos Aires, tracing connections 
between Canada and Argentina’s respective contemporary 
composition communities. They were also the ensemble-in-
residence at Italy’s SoundScape Festival, and performed in Poland at 
the Stanislaw Moniuszko State Music School in Bielsko-Biała and the 
Academy of Music in Katowice. September 2018 saw the ensemble 
embarking on a tour of Japan at the invitation of composer Daryl 
Jamieson’s Atelier Jaku. TENMC was also a resident ensemble with 
stalwart presenter/ ensemble Arraymusic for their 2018/2019 season 
and has participated in residencies facilitated by the Banff Centre, 
Avaloch Farms New Music Initiative in New Hampshire, and Le 
Pantographe in Switzerland.



Mounted in 2016, the remarkable program Balancing on the 
Edge was touted by the WholeNote as “a high-water mark for 
what multimedia storytelling can do” and delivered cutting-edge 
music alongside evocative circus performance courtesy of co-
creators A Girl in the Sky Productions. In fall 2018, they performed 
the Toronto premiere of Sarah Hennies’ fêted film-and-ensemble 
work Contralto, co-presenting the poignant and abstract 
meditation on transfeminine identity with TIFF. Ongaku offered 
a rich three-day cultural exchange that unveiled new works by 
Canadian and Japanese composers alongside community and 
pedagogical events. Raging Against The Machine saw them 
tour across the country with Montréal’s Ensemble Paramirabo 
culminating in a co-operative 2017 release of the same name on 
Vancouver’s Redshift Records. More recently TENMC was the 
2021 winner of the Canadian League of Composers/Canadian 
Music Centre Friends of Canadian Music award which they 
shared with composer Kimia Koochakzadeh-Yazdi. 

While engaging with internationally-revered composers such as 
Maria De Alvear, Linda Catlin Smith, Allison Cameron, Mick Barr, 
Elliott Sharp, James O’Callaghan, Barbara Monk Feldman, Jessie 
Cox, Dai Fujikura and Ana Sokolovic, the ensemble continues to 
nurture emerging voices, who comprise a considerable number 
of their 70+ commissioned works.  It’s all part of their distinctly 
eclectic and community-oriented outlook—endeavouring to 
bring 20th and 21st century music to an ever-expanding listener-
ship.



CHERYL DUVALL [PIANIST/CO-ARTISTIC DIRECTOR] 
Toronto-based pianist Cheryl Duvall has established herself as one  
of Canada’s foremost contemporary music interpreters. A dynamic soloist 
and in-demand collaborator, Duvall has immersed herself in a wide variety 
of compositional aesthetics and collaborative endeavours. 

In 2012, she co-founded the “adventurous and smartly programmed” 
(Musicworks Magazine) chamber group Thin Edge New Music Collective, 
commissioning over 70 works, mounting multidisciplinary productions, 
touring worldwide, and collaborating with leading artists including Sarah 
Hennies, Linda Catlin Smith, and Ensemble Paramirabo. TENMC was 
awarded the 2020 Friends of Canadian Music Award by the CLC and CMC. 

 She has worked with the likes of choreographer Peggy Baker, film 
composer Darren Fung, and has been the collaborative pianist for the 
Oakville Children’s Choir for 15 seasons. She was appointed Artistic Director 
of the Chamber Music Society of Mississauga in Feb 2022. Her debut 
solo recording, Harbour featuring the music of composer Anna Höstman, 
has been featured on the CBC radio, was chosen as the #1 Modern 
Composition Recording of 2020 by UK’s ‘The Wire’ Magazine and was 
nominated for a Juno for Classical Composition of the Year.  



ILANA WANIUK [VIOLIN/CO-ARTISTIC DIRECTOR] 
Ilana Waniuk is a versatile violinist with interests ranging from improvisation 
to visual arts. Along with pianist Cheryl Duvall, Ilana is a founding member 
and co-artistic director of Tkarón:to (Toronto) - based contemporary music 
ensemble Thin Edge New Music Collective,  and Balancing on the Edge 
(multidisciplinary production company merging contemporary music and 
circus arts).  She is also a founding member of in^set, a flexible chamber 
ensemble dedicated to creation, improvisation and experimentation with 
Teresa Díaz de Cossio (flute) and David Aguila (trumpet).  Ilana has performed 
on concert stages across Canada, Italy, Argentina, Poland, Japan and most 
recently Germany and Greece. She has toured Cape Breton and Ontario 
with the Bicycle Opera Project, performed at contemporary music festivals 
including SoundOn in San Diego, Suoni per Il Popolo in Montreal, Open Ears in 
Kitchener/Waterloo and the Royal Conservatory’s 21C festival as well as with 
the Madawaska String Quartet, Adam Rudolph’s Go Organic Orchestra, and 
Chicago’s Ensemble Dal Niente and Noise (San Diego).  Ilana was a winner 
of the 2014 Orford String Quartet Award and most recently is the curator/
performer behind ‘Filaments’, an evolving concert program dedicated to 
collaboratively creating and commissioning new interdisciplinary works for 
violin, electronics and multimedia made possible with generous support from 
the SOCAN Foundation, Canada Council for the Arts, Ontario Arts Council, and 
Canadian Music Centre. Ilana divides her time between Tkarónto and La Jolla 
where she is currently a doctoral candidate in contemporary performance at 
the University of California San Diego.



AMAHL ARULANANDAM [CELLO] 
With interests from baroque to metal, Toronto cellist Amahl Arulanandam 
is known for his musical versatility and ability to adapt to many genres. 
At home in studios, clubs, and halls, Amahl hopes to convey that musical 
expression is beyond labels. Passionate about the music of our time, Amahl 
has performed with ensembles such as Soundstreams, New Music Concerts, 
Thin Edge New Music Collective, Music in the Barns and Esprit Orchestra. He 
has had the opportunity to work with leading composers such as Salvatore 
Sciarrino, Ana Sokolovic, Luna Pearl Woolf, and Dai Fujikura.

Amahl has wholly embraced the bizarre sounds the cello has to offer and 
takes special pleasure in playing on areas of the instrument other than the 
strings. 

TERRY LIM [FLUTES] 
Described as “imaginative and magical”, Terry Lim is a multifaceted 
flutist known for musical risk taking and brilliant artistry. He received his 
Bachelor of Music degree with an international soloist, Lorna Mcghee, at 
the University of British Columbia. He was also a former faculty member 
at the UBC Summer Music Institute and New York University. Terry has 
performed in various music festivals and concert series across North 
America, including Ottawa International Chamberfest, Stratford Summer 
Music, Toronto Summer Music Festival, Banff Centre, Redshift Society, 
Music on Main, New Music Edmonton and Pierre Monteux. He also has 
been heard on the radio and in concert halls throughout the United 
States, Canada and Asia, performing at the Chan Center, Kimmel Center, 
Carnegia Hall, DiMenna Center, Alice Tully Hall, and Merkin Hall.  

As an energetic proponent for chamber and contemporary music, Terry 
has created a dynamic force in the music world highly regarded for 
his music concerts of various styles and genres. He has worked closely 
with numerous composers and has given several world premieres. Terry 
is also a member of Toronto-based ensembles, Thin Edge New Music 
Collective and Charm of Finches. Besides performing, he maintains a 
private flute studio, delivering weekly solo and chamber music lessons, 
adjudicates festivals across Canada and appears as guest speaker in 
university classroom and festival panels. Terry is an International Artist for 
Trevor James Flutes and Beaumont Music.



NATHAN PETITPAS [PERCUSSION] 
Nathan Petitpas is a percussionist, drummer, and composer who is 
dedicated to the performance of contemporary music by living compos-
ers. He has been a member of the Thin Edge New Music Collective since 
2012 and the Evergreen Club Contemporary Gamelan since 2018. He has 
also performed with organizations such as FAWN Chamber Creative, Esprit 
Orchestra, Against the Grain, the Windsor Symphony Orchestra, the Hamil-
ton, Philharmonic Orchestra, Cirque du Soleil, and many of the GTA’s other 
orchestras. 

Nathan has also performed in various festivals and concert series including 
the Internationales Gamelan Musikfestival in Munich, Nuit Blanche Toronto, 
New Works Edmonton, Société de Musique Contemporeiane du Québec, 
New Music Calgary, Music on Main (Vancouver), Open Spaces in Victoria, 
the Music Gallery’s X Avant series, and NUMUS.

As a composer, Nathan has had his work performed by the Thin Edge  
New Music Collective, the Toy Piano Composers, Duologue, the 
Stereoscope Saxophone Duo, the University of Toronto Percussion 
Ensemble, and the Acadia University Percussion Ensemble.

As an educator, Nathan currently teaches a variety of programs through 
Community Music Schools of Toronto (formerly Regent Park School of 
Music) and teaches private lessons from his home music studio. From 2018 
to 2020 Nathan wrote a series of six music education books under the 
name Dots and Beams. 

Nathan is an artist endorser of Dream Cymbals and Gongs and  
Mannion Mallets.



ANTHONY THOMPSON [CLARINETS ] 
As a freelance clarinetist, Anthony Thompson performs with many 
Toronto-based ensembles. As an orchestral musician, Anthony has 
appeared with the Toronto Symphony Orchestra and the Toronto Concert 
Orchestra.  He has performed under the baton of renowned conductors 
Leonard Slatkin, Kerry Stratton, and Sir Andrew Davis.

Anthony has a deep passion for contemporary music, performing 
regularly with many of Canada’s premier new music ensembles. He has 
toured across Canada and parts of Asia with Soundstreams, Continuum 
Contemporary Music, and the Thin Edge New Music Collective. As a 
founding member of the Blythwood Winds woodwind quintet, Anthony is 
also an active chamber musician, performing regularly at many of Toronto’s 
musical and cultural venues.

In addition to his performance career, Anthony has a large private teach-
ing studio. Away from the clarinet, he enjoys spending time with his family, 
practicing yoga, and triathlon training.



is presented with generous support from the Toronto Arts Council, the Canada 
Council for the Arts, the SOCAN Foundation and Dream Cymbals.

We would also like to thank the following individuals for their generosity, 
creativity, kindness and invaluable assistance:

DAVID DACKS
PAUL HODGE

JONATHAN PAPPO
AMANDA SMITH

TIMOTHY O’REILLY
SANDOR AJZENSTAT

G. MARK WESTON/ANNETTE STUDIOS
NATHAN PETITPAS

JOHN AND PAM DUVALL
EDGAR AND SILVANA WANIUK
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VICE PRESIDENT
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SECRETARY

TOVA KARDONNE  
MEMBER AT LARGE

CHERYL DUVALL  
ARTISTIC DIRECTOR

ILANA WANIUK  
ARTISTIC DIRECTOR

KRISTIN MESSINA  
GRAPHIC DESIGN

TERRY LIM  
MARKETING + MEDIA

TIMOTHY O’REILLY 
SOUNDSTILL PRODUCTION 
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LIVESTREAM

SANDOR AJZENSTAT 
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thiNedgenemusicollective.com 


	Concert 1 Program Notes
	Program | CONCERT 1 SEPT 20 8pm 
	Toru Takemitsu
	Yuka Shibuya
	Miya Masaoka
	Hiroki Tsurumoto
	Takeo Hoshiya
	Malika Kishino

	Concert 2 Prorgram Notes
	Yoshiaki Onishi
	Miyama Mcqueen-tokita-2

	Concert 3 Program Notes
	Toshiya Watanabe
	Daryl Jamieson

	Front Page

